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A Postmodern Epic on the Roof: The Image
Style Integrated in Jiang Wen’s Films

Yang Haiyan, Chen Lina

Abstract: In July 2018, Jiang Wen’ s sixth film Hidden Man was released in China.
Jiang Wen, as an outstanding representative of the new generation directors in China,
has been active in the front line of film production.From In the Heat of the Sun(1995),
Devils on the Doorstep (2000) , The Sun Also Rises(2007), Let The Bullets Fly(2010),
Gone With The Bullets(2014) to Hidden Man(2018) ,each of his works had a distinct
“Author Film” imprint. With the help of post-modern theory, this paper intends to
analyze the three main characteristics throughout Jiang Wen’s series of works: revenge
motif, narrative symbols and absurd audio-visual language, so as to re-evaluate
objectively the value of creation practice in Jiang Wen’s films.

Keywords: Jiang Wen, postmodernism, revenge, symbol, parody



